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NMPUMEPDbI PABOT

The Madonna and Child with Saint John and
Angels (The 'Manchester Madonna"),
Michelangelo

This painting shows the Virgin with the infant
Christ with the infant Saint John the Baptist to
his right, and a group of standing angels on
each side, Christ is indicating the writings in
the book held by the Virgin, and two angels
consider them. The other angels have a scroll,
which, like the book, probably prophesies
Christ's future sacrifice. Unusually for a
picture of this date, the Virgin's breast is bare,
indicating that she's just finished nursing her
child. But it may also symbolise her milk
sustaining the Christian soul.

This is almost certainly a very early work by
Michelangelo, begun in Rome in 1497 but never
finished. It's called 'The Manchester Madonna'
because it was first exhibited as a Michelangelo
in Manchester in 1857. Before that it was
thought by some to be by Ghirlandaio.

Since it's unfinished, the painting reveals much
about Michelangelo's working methods. In the
flesh areas, the underdrawing is in green earth
colour, and the modelling was overlaid.
Working in egg tempera, the preferred
medium of the time, Michelangelo was able to
achieve minutely finished effects by means of
tiny hatched brushstrokes.

MagoHHa ¢ mutageHnieM, HloaHH
Kpectuteab u aHresibl («MaH4YecTepcKas
MaJ0HHa»), MUKe/IaHXKe10

Ha kapTuHe Mbl BUAMM JeBy Mapuio ¢
MaJieHbKUM HUucycoM u HoanHOM
KpecTtuTeseM cnpaBa OT HET'O — B OKPY>KEHUU
rpynnel aHresioB. Mucyc yka3biBaeT Ha
OTKPBITYIO KHUTY C TUCbMEHAMU B pyKax
Mapwuu, a JBa aHreJia B JIEBOW 4aCTH KapTUHBI
M3y4aloT ux. /IBa Apyrux aHreJsa JiepkatT B
pyKaX CBUTOK, KOTOPbIH, KaK U KHUTAQ,
BEPOSTHO, CKpPbIBaeT B cebe MpopoyecTBa
rpsaayuiei >xepTBbl XpucTa. BecbMa He06bIYHO
JUIS1 KAPTUHBI 3TOT0 EPUOJA, UTO IPYAb [ EeBbI
Mapuu o6HaXkeHa, CJIOBHO OHA TOJIbKO
3aKOHYMJIa KODMUTD CBoe AUTSA. Bo3aMoxHO, ee
MOJIOKO CUMBOJIM3UPYET AYXOBHYIO NOAIUTKY
XpPUCTUAHCTBA.

HUccnenoBaTesiu NOoYTH yBepeHbBI, 4YTO 3TO —
0JlHa U3 caMbIX paHHUX paboT
MukesnaHzpkes10, KOTOPYIO OH HavyaJ B PuMe B
1497-oM rozly, HO Tak Y He 3aKOH4YMJI. OHa
Ha3biBaeTcd «MaHuecTepckasa MagoHHa»
MOTOMY, YTO BIIepPBble ObLjIa BbICTAaBJIEHA KaK
NOJIOTHO KUCTU MUKeJIaH/XKeJ0 B
ManuecTtepe B 1857-0oM roay. Zlo atoro
CYUTAJIOCh, YTO ee Hanucas ['upsangaiio.

[IocKOJIBKY KapTHHA He OKOHY€eHa, OHa MOXeT
MHOTO€ NOBEeAATh 0 MeTO/]aX pabOoThl
MukeJsianpkesio. B He3aBeplLIeHHbIX MeCTax
BHU/IHO, YTO NpeJBapUTeSbHbIe HAOPOCKH
BBIMOJIHAJIUCH 3eJIEHOUM IPYHTOBKOM, a 3aTeM
CBepXy NnpopabaThiBaJUCh KpackaMu. fnuHas
TeMIlepa - Kak HauboJiee pacnpoCTpaHEeHHbIH
MaTepuaJsl TOro BpeMeHH, — I03B0JIdAIa
MukenaH/pKeso J06UMBATbCsI MTHOBEHHOTO
3¢ dekTa 3aBepIIeHHOCTH JIETKUMHU
NPUKOCHOBEHUSIMU KHUCTU.

THE RENAISSANCE GARDEN

In the late fifteenth-century, a new concept of
the garden began to emerge in Renaissance
Europe, based on a preoccupation with the
classical garden. The way of organizing plant

Cap sanoxu PeHeccaHca

B konue XV Beka B EBporie snoxu Peneccanca
BO3HHKaeT HOBas KOHLIeNLUA caja,
OCHOBaHHAas Ha BO3POX/JIeHUU UHTepeca K
KJaccuyeckoMy o6pasny. Teneps B




material was now governed by the formal,
geometric approach believed to date from
classical times, and ornament in the garden
was enriched by the re-introduction of a range
of forms from antiquity. This heralded the
creation of gardens of unmatched splendour.
The notion took hold that magnificent gardens
could enhance the prestige and status of
monarchs and princes, and with this came the
first accurate depictions of existing gardens in
Western art.

Fantasy and reality were closely linked in the
Renaissance garden. Italy was the crucible for
the theatrical and awe-inspiring new effects
which were eagerly sought-after in the garden
throughout Europe. Inspiration came both
from classical mythology and contemporary
[talian literary sources. Even the most
outlandish garden elements from these
literary sources were grounded in truth. The
extraordinary (water mazes, elaborate topiary
or obelisks) appeared in Renaissance art
alongside the more commonplace features
introduced into the Renaissance garden
repertory (pergolas, knots).

OpTraHM3al MK PACTUTEJIBHOCTH UCII0JIb3YyeTCs
CTPOTUil reoMeTpUYEeCKUHN MOAXO0/,.
CyuTaeTcs, 4YTO 3TOT NPUHLUI BOCXOLUT K
AnTryHOCTHU. CaZ0BO-NIaPKOBBIN IEKOP
NOTNOJIHAETCS LieJIbIM ps/ioM GOpM U3
KJIaCCUYECKOM JJPEBHOCTH.

JTo BO3BellaJI0 NOsABJIeHUE CaZlOB
HeBHUJaHHOMU Jiocesie pockolX. CYMTaIOCh,
YTO BeJIM4eCTBEHHBIE Ca/ibl MOIJIM IOBBICUTH
CTaTyC U IPECTHXK KHS3e! 1 MOHAPXOB.
MMeHHO B 3TO BpeMs NOSBJISIOTCS IEPBbIE B
3alaZiHOeBPOINENCKOM UCKYCCTBE
JIOCTOBEpHBIe U3006pakeHus
CyL1eCTBOBABLIMX B JIeNCTBUTENbHOCTHU Ca/l0B.
®aHTa3us U peajlbHOCTb TECHO
nepenJeTaauch B cagy PeHeccaHca. B aTtom
OTHOLUeHuH UTannda 6blia
KKPUCTAJIN3AaTOPOM» GJIMCTATENBHBIX U
B/IOXHOBJISIIOLMX H/JIeH, KOTOpbIe C
9HTY3Ma3MOM IIBITAJIUCh BOIJIOTUTh MacTepa
CaJl0BO-NIAapKOBOTO UCKYCCTBa 10 BCEU
EBporne. OHM Yepna/iiv BLOXHOBEHMeE KaK B
KJlaccuyecKod MUGOJIOTHUY, TaK U B
COBpeMeHHOU UTaJbAHCKOU JiuTepaType. Ho
Jla>ke caMble JMKOBUHHbIE CaJl0Bble
3JIeMeHThI, 3aMMCTBOBaHHbIE U3 3TUX
HMCTOYHUKOB,UMeJIN N0/, COO0H JOCTOBEPHYIO
ocHOBY. HeoGbI4HbIE 3/1eMeHTHI (BOAHBIE
JIaBUPUHTBI, 3aMbIc/I0BaTasi pUrypHas
CTPHXKKA ZIepeBbeB, 00EJINCKH )
COCe/ICTBOBAJIM B caZiax PeHeccaHca c yxe
CTaBLIMMU 6aHAJIBHOCTBIO JJIS1 CaJl0BOT0
«penepTyapa» TOr0 BpeMeHU apKaMH U3
BBIOLUXCS] PAaCTEHUHN UM KJIyMOaMHU C
reoMeTprU4YeCKUM Y30pOM.

THE ART OF GOLD

The allure of gold to artists is evident
throughout history. The Rillaton Cup, dating
from the Early Bronze Age (1700-1500 BC), is
formed from a single nugget of gold worked
into a reflective ridged form with simple tools.
The same fascination with the reflective
qualities of this metal is seen in William
Nicholson's Gold Jug, created over 3,000 years
later.

Gold is a soft, malleable material which is
easily shaped. Many gold works are later
burnished, engraved or chased (chiselled) to
give them a varied decorative surface. Because
it is soft, gold must be alloyed with other
metals to give it strength. These other metals

30J10TO B I0BEJTUPHOM HUCKYCCTBE

30J/10TO NPHUBJIEKAJIO Xy 0’KHUKOB Ha
NpOTSXKEHUU BCel HCTOPHUU YesloBeyecTBa.
PusaToHCKast Kpy»KKa, JaTupyeMasi paHHUM
6poH30BbIM BekoM (1700-1500 rr. go H. 3.),
npesCcTaBJsAeT CO60U CBEpKAIOIIUM
pebpUCTBIN COCYl, BRIKOBAHHBIN U3 LEJIbHOTO
KYCKa 30J10Ta P NOMOILA NPOCTHIX
MHCTPYMeHTOB. Tako! ke 3aBOpakKUBaloLIUK
6J1eCK 30J10Ta CIIyCTA 3 THICAYU JIET
3amneyarJiesa YuiabsM HukoJsicoH Ha cBoei
KapTHHe «30JI0TON KyBILIUH».

30J10TO — MSITKKH, JIACTUYHBIHA MaTepHua,
JIETKO TMO/Ial0I[HUICcs 06paboTKe.
BriocjieICTBUH MOBEPXHOCTD 30JI0ThIX
W3/IeJIM{ YKpaIlalT NPY TOMOIIHU MOJTMPOBKH,




dye the gold different shades, a technique used
by snuff-box makers in eighteenth-century
France and later by the renowned jeweller
Carl Fabergé.

Gold may be beaten leaf-thin and applied to
other objects to give them lustre and shine, a
technique known as gilding. This was
especially popular with items of furniture and
picture frames. In a similar way it can be used
to highlight decorative features on book
bindings or works on paper. Among the works
on display is an image of Louis XIV dressed as
Apollo, whose costume has been highlighted in
gold so that he resembles the Sun King. Gold is
ductile so that it can be drawn into fine wires
and woven with silk to create cloth of gold, as
can be seen in the dress of Frances Stuart by
Lely.

YeKaHKU WJIM TPaBUPOBKHU. Tak Kak 30J10TO -
MeTaJlJl MAATKUH, OHO HY>KJIaeTCs B CILJIABe C
JPYyTUMH MeTaJlJlaMH, KOTOpPbl€e NMOBBIIIAOT
€ero po4YHOCTb U NPUJAI0T pa3/MyHble
OTTeHKHU. Takas TeXHUKa LIUPOKO
HCIoJIb30BaJachk B 18-M Beke ppaHIy3CKUMU
TabakepO4YHbIMU MacTepaMy, a 3aTeM
3HaMeHUTbIM 10BesnpoM Kapsiom Pabepixke.

ToHKO packaTaHHBIM 30JI0TOM NOKPbIBAIOT
MOBEPXHOCTU U3/IeJIUN, YTOOBI MPUJATh UM
0s1ecK U cusiHue. Takast TeXHHKa Ha3bIBAeTCsl
30J109eHreM. OCO6eHHO 4acTo elo
M0JIb30BaJIUCh /151 YKpallleHUs TpeIMETOB
Meb6es U KAPTUHHBIX paM. AHaJIOTUYHBIM
006pa3oM OT/eJbIBaIH JeKOpaTUBHbIE
3JIEMeHTbI KHXKHOTO TeperieTa Uil JeTalu
»KMBOIHMCHBIX MUHUATIOP Ha CTPAHUIIAX.
Cpeny 3KCNIOHATOB, MPeJCTaBJ€HHbIX Ha
BbICTABKEe, - U300pakeHue JIrogoBuka XIV-ro B
o6pase AmnoJisioHa. B 30/7104eHOM KOCTIOME OH
BBITJIIAWT Kak HacTtoswui Koposb CosHle.
30J10TO HACTOJILKO 3JITACTUYHO, UYTO €ro MOXKHO
BBITSIHYTb B TOHYAMIIYIO0 IPOBOJIOKY U
COEJIUHUB C IIeJIKOBBIMU HUTSMH, COTKATh
Map4yoBYI0 TKaHb, U3 KOTOPOU 3aTEM MOKHO
CIIMTb IJIaThe, OJ00HOE TOMY, KOTOPOE BEI
BUAMTe Ha noptpeTe PpaHcuc CTIOAPT KUCTHU
[Tutepa Jlenn.




