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[bookmark: _Toc434912925]Introduction

    Fantasy novel usually consider being sub-genre for the children. But lately it has changed to the adult world as a result of growth of adult fantasy fiction in the last years. George R.R. Martins' A Song of Ice and Fire, now includes five volumes, is illustrating the case of highly popular adult fantasy fiction which has sold more than fifteen million copies all over the world. But what is more well known is that A Song of Ice and Fire has cause the HBO TV series called A Game of Thrones, as well as a comic book adaptation, a card game, a role playing game and two video games.
A question about the language of fiction and his place in the system of functional styles decides ambiguously: one researchers plug the special artistic style in the system of functional styles, other consider that for this purpose there are not grounds. As arguments up against the selection of style of fiction the following is brought: 
· the language of fiction does not join in the concept of literary language; 
· it is he multistyled, does not have specific signs that would be inherent to the language of fiction on the whole; 
· the language of fiction is special, it contains aesthetic function that is expressed in the very specific use of language means. 
Unlike linguistics, setting the facts of language, stylistic determines a measure and methods of their use in every case. From the linguistic point of view a language is this means for a communication. In the relation of stylistic criterion there is not so much rightness, how much expediency: that linguistically correctly, can appear stylistically inadvisable. It can be confirmed by next theses:
· every act of speech is always specific;
· flows in peculiar only to him terms;
· pursues the concrete aim.
But every such fully individualized style is only variety of some more general style or combination of elements of different styles. A stylistic analysis can be only historical: he leaves from already folded in this epoch, in this environment, in application to every literary genre individually, styles of literary language and sets their co-operation in this work, traditional character (banality) of their use or their creative transformation in connection with social nature and orientation of work. 
He takes into account tongue experience of that environment to that literary work is directly turned, finds out how perceived by this environment such, say, elements of style, as allusions, hints, hidden quotations, parodies, or the elements introduced from outside, from styles alien to this genre or even this literary language, somehow: from colloquial speech, from unliterary dialects, from other languages.  
The aim hired is an analysis of features of stylistic devices on the example of work of George R. R. Martin "Game of Thrones".
The object under research is analysis of features of frequency characteristics of G. Martin`s style on the example of the novel “The Games of Thrones”.
The subject is the research is separate language means in the G. Martin`s saga “The Song of Ice and Fire”.
For the decision of the put tasks and verification of truth of hypothesis the next methods of research were used:
· analysis of linguistic and study of literature works;
· The stylistic analysis of work "Game of Thrones".
By the article of research are features of stylistic devices as means of expression of authorial style.
A research hypothesis consists in that set of the stylistic devices most often met in works of  author and a pattern of their use is basic description of authorial style, because corresponds to formulation of authorial intention and direction of his development.
In connection with this hypothesis and the bachelor paper next tasks will be decided:
· to consider the stylistic devices applied in fiction;
· to distinguish to the feature of authorial style, to consider the authorial method of narration;
· to analyse authorial style;
· to outline the features of G. Martin`s works literary style;
· to present the main issues that G. Martin addressed in all his works;
· to present  the classification of  stylistic devices of expressing emotional state in the writer`s works;
The theoretical significance of the bachelor paper is based on the research of the biographical facts and on the peculiarity of the writer`s style, we consider main issues and find different stylistic devices of expressing emotional state of characters in Martin`s works. We attempted to compare all devices to each other with the purpose to discover the general feature of the use.
The practical value of research consists in that during research the got results can be drawn on seminars and employments on the domestic reading on senior courses on stylistic, discourse analysis.  Also we find out what stylistic devices the author used more often and why. Besides we examine how the characters speeches can characterized them. 
Actuality of research theme consists in that a stylistic analysis needs to both the literary critic and linguist: first because through him both intention and implementation, and effect of work, is clearer unsealed, second - because innovations of speech styles are display of what be going on in a language changes, through them it is possible to find tendencies and forms of language development. Thus, actuality of theme is undoubted.
The main part of our paper is analysis of stylistic devices in G. Martin`s “Games of thrones”. We read the novel “Games of thrones” to emphasize the distinctive style of the writing which is full of specific stylistic devices.
The introduction captures the concept of the work. It includes the aim of the paper, the subject and object, an argument to the chapter one and two.
Bibliography based on all theoretical and practical books, textbooks, dictionaries, and the Internet source.
The following material was used while working on the research: 
1. G.R.R. Martin`s novel “Games of Thrones” published in United States in 1996 and other his works.
1. The literary critics, English stylistic books, linguistic literature.




CHAPTER 1. G.R.R. MARTIN`S STYLISTIC MEANS
1.1 The Biography of G. Martin
When you play the game of thrones, you will or you die. 
G. Martin “Games of Thrones”
G. Martin was born on September 20, 1948 in Bayonne, New Jersey and grew up to be world renowned Science Fiction and Fantasy writer. He is the only son of Raymond C. Martin, a longshoreman and Margaret B. Martin. He also has two sisters Darleen Martin Lapinski and Janet Martin Patten. Martin obtained his early education from Jane Donohoe School and Marist High School.
Being a child Martin was fond of writing stories and dramas. In his teenage years, Martin was a keen reader of comic books and collected many comic books to his own collection. His publishing career began when he started writing fiction stories for amateur comic fan magazines. After graduating from university Martin worked for the Country Legal Assistance Foundation from 1972 to 1974. Martin also took interest of chess tournaments at the Continental Chess Association during these years. In 1976, Martin taught Journalism at Clarke College, Dubuque, Iowa after two years he left teaching. All this time, he was writing part time. In 1975, Martin tied the knot with Gale Burnick but the marriage ended in 1979 after which Martin became a full time writer.
In the year of 20 in 1970 Martin published his first work by the name “The Hero”. Later Martin wrote many fantasies including A Song of Fire and Ice and Games of Thrones. His other novels for example: Dying of the Light, The Ice Dragon and Windhaven have also succeeded among fiction lovers. Martin is also known as an editor of comic books. The most famous ones are Wild Cards, Sandkings and The Hedge Knight. Martin`s novel are famous all over the world and  have been translated into Russian, Finnish, Portugese, German, Hungarian, French, Italian, Spanish, Swedish, Japanese, Dutch, Croatian, Polish, and Esperanto.
Martin's fourth book, The Armageddon Rag , has destroyed his career as a novelist for some time. Nevertheless, that failure  have given him an opportunity to start  a career in television. [12] At CBS Television he was hired, first as a staff writer and then as an Executive Story Consultant, for the renewal of the Twilight вклад Zone. After the CBS series was nullified, Martin switched over to the already-running satirical science fiction series Max Headroom. He worked on screenplays and created the «Ped Xing" character. In some time Martin was hired as a writer-producer on the new dramatic fantasy series Beauty and the Beast; in 1989 he became the show's co-supervising producer and wrote fourteen of its episodes.[22]
At the same time, Martin continued working in print media as a book-series editor, this time he was coordinating the development of the multi-author Wild Cards book series, which takes place in a shared universe in which a small slice of humanity gains superpowers after the alien-engineered virus had been released.  An important element in the creation of the multiple author series was a campaign of Chaosium's role-playing game Superworld (1983), that Martin ran in Albuquerque.[24] Martin's own contribution to Wild Cards have included Thoma Tudbury, a powerful psychokinetic. 
George R.R Martin has been awarded with a number of prestigious awards for his extraordinary talents. He is a 6 times winner of the Locus Award, 3 times winner of the Hugo Award and a 2 times winner of the Nebula Award. He also gained the Daikon, Balrog, Gigamesh, Daedelus, Bram Stoker and World Fantasy awards.
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1.2 Features of G. Martin`s Narrative Style
[bookmark: _GoBack]

1.1. The concept and essence of stylistic devices

[bookmark: sdfootnote1anc]The stylistics refer to the branch of linguistics investigating principles and effect of a choice and use lexical, grammatic, phonetic and in general of language means for transfer of an idea and emotion in different conditions of dialogue1.
[bookmark: sdfootnote2anc]Distinguish stylistics of language and stylistics of speech. The stylistics of language investigate, on the one hand, a specific character of the language subsystems named by functional styles and the bottom languages and the dictionary described by an originality, phraseology, syntax, and, on the other hand, – экспрессивные and estimated properties of various language means. The stylistics of speech study separate actual texts, considering how they pass a content, not only following norms, known grammar and stylistics of language, but also on the basis of meaning deviations from these norms2.
To imagine subject matter of stylistics more clearly, we shall notice, that in different situations language as means of dialogue is used - to a miscellaneous. The message on the same fact of the validity can accept different forms depending on, for example, whether there is a dialogue in official, business or household conditions, from what a social accessory of interlocutors and attitudes between them, from what subjective, emotional attitude of conversation speaking to subject matter, and from that, finally, as it regards conditions. All these pragmatical factors of a communicative situation are unessential.
At interpretation of the text it is important to remember, that the information in speech maybe two types:
· The information which has been not connected with conditions of the certificate of the communications, and making the subject matter of dialogue.
· The information additional, connected with conditions and participants of the certificate of the communications.
Considering, accordingly, the information occuring the message at a level of words, it is possible to notice, that words not only specify for speech, but also have estimated value which develops from emotional, экспрессивного, estimated and is functional-stylistic components. So, for example, words girl, maiden, lass, lassie, chick, baby, young lady have identical subject value and can name the same girl, but the use of this or that word from this of some will be defined not only and not so much by properties of the girl, how many the attitude to it speaking and a social situation.
[bookmark: sdfootnote3anc]The specified distinction of two types of the information can be imagined and in a little bit other plan, namely proceeding from functions of language. The first type of the information is connected with is intellectual-communicative function of language. The second with all other functions. It expresses the attitude of the author or the hero to an event, to the specific person, to seat, to himself3.
Problem of the stylistic description and the stylistic analysis of the text is consideration of interoperability of an in detail-logical content of the message, with expression of the subjective attitude of the statement speaking to subject matter, the interlocutor and a situation of dialogue, that, basically, is main issues of studying pragmatists. At the analysis of the art text such interrelation between linguistylistic and linguipragmatic quite often attracted attentionязыковедов which expressed the point of view concerning similarities and distinctions between these sciences.





[bookmark: _Toc434912928]1.2. Types and importance of stylistic devices

Stylistic devices strengthening the pragmatic effect of text, correlated with paths and figures and reflect specific organization of language means for the special expressiveness.
To the basic paths attribute:
· metonymy;
· metaphor;
· irony;
· hyperbola.
[bookmark: sdfootnote4anc]Their varieties are distinguished: литота, synecdoche, personification. To the figures of speech take paths and semantic figures of speech (comparisons, pun, antithesis, oxymoron, gradation). To the syntactic figures speeches attribute: эллипсис, repetition, many unions, parallelism, including his kinds: chiasmas, anaphora. A stylistic device in this case is examined as the purposeful use of some means for implementation of certain functions4.
To the stylistic devices she attributed:
· effect of evasive words;
· creation of intima;
· strengthening of dynamics of action;
· exaggeration of events and phenomena.
Stylistic devices are minimum segments of text, exposing both stylistic intention of talking and method of realization of this intention.
Between expressive (expressive) facilities of language and stylistic devices of language it is difficult to conduct a clear verge, although distinctions between them are however present.
Under expressive facilities of language we will understand such morphological, syntactic and word-formation forms of language, that serve for the emotional or logical strengthening to speech. These forms of language are exhaust public practice, realized from the point of view of their functional setting and fixed in grammars and dictionaries. Their use is gradually normalized. The rules of the use are produced by such expressive facilities of language.
We will take for an example a next turn: Never have I seen such a film. In this suggestion the inversion caused by position of adverb of never on the first place in suggestion is a grammatical norm. (text Never I have seen such a film is grammatically wrong). Consequently, from two synonymous facilities of expression of I have never seen such a film and Never have I seen such a film the second is the grammatically normalized means of logical selection of part of expression.
We will take two other suggestions: The Sixth World Youth Festival took place in Moscow and It was in Moscow that the 6th World Youth Festival took place.
[bookmark: sdfootnote5anc]These two suggestions are the family syntactic synonyms. The first suggestion in comparison with the second does not carry in itself эмфазы, syntactic structure him characterized the family by neutrality; the second suggestion is эмфатическим; it uses the facilities envisaged by the rules of the English syntax for a эмфатического selection, in this case обстоятельственного turn. It эмфаза of logical character too. Really, it is talked in English grammar, that for the logical selection of some parts of sentence it is possible to use the turn of type of it is (was)... that (who). This turn is the expressive means of language5.
For example, in suggestion from the novel of Dickens "Dombey and Son" "As the last straw breaks the laden camel's back, this piece of underground information crushed the sinking spirits of Mr. Dombey" is present national proverb: "...the last straw breaks the laden camel's back". She is used by Dickens in certain stylistic goals, namely for comparison. Proverbs are the lexical expressive means of language. The same can be said and about saying, every family phraseological unions.
All these facilities of language have in itself some additional line matched " against neutral" study of synonyms facilities of expression.
The selection of expressive facilities of English yet is conducted not enough, and the analysis of these facilities yet far is not complete. Here many not clear, because the criteria of selection and analysis are not yet set. 
Therefore among expressive facilities of artistic speech often mention every family elliptic turns without an account that, where, in what terms and what aims they are used for. 
[bookmark: sdfootnote6anc]However, as be shown higher, elliptic turns are the fully legalized norm of the spoken colloquial language. Suggestion of type of "Where to"? as the question set to the interlocutor after a report last "I' m leaving tomorrow" is a norm of language and is not the special expressive means of language. This norm of verbal type of speech. But as we will see below an elliptic turn can become a stylistic device at certain terms6.
It is known that the excited, expressively-painted speech is characterized by not only fragmentaryness and by some anomaly of construction but also reiteration of separate parts of expression. Such reiteration of words and whole combinations in emotional, excited speech is conformity to law. For example:
"By the Lord," he suddenly cried, "you' re pale. you - you, Hilma, do you feel well"?
Or:
"No," said Hilma, at length. "I - I - I can say it for myself. I - " All at once she turned to him and put her arms around his neck.
(F. Norris.)
In these examples the reiteration of words expresses the emotionally-excited state of talking. Mostly in authorial speech, pointing is given on such state.
Among various emotional facilities of language there is a whole class of words, the characteristic feature of that is an expressivity. It interjection. They, expressing through the corresponding concepts of sense of talking, are expressive facilities of language. Their function is the emotional painting of speech.
All expressive facilities of language (lexical, morphological, syntactic, phonetic) are the object of study of both lexicology, grammar and phonetics and стилистики. 
The first three divisions of science about a language examine expressive facilities as facts of language, finding out their linguistic nature. Стилистика studies expressive facilities from the point of view of their use in different styles of speech, much functionality, potential possibilities of the use as a stylistic device.
It goes without saying that essence of stylistic device can not consist in deviation from current norms, because in this case really stylistic means would be matched against a language norm. In business stylistic devices use the norm of language, but in the process of her use take the most personal touches of this norm, she is condensed and summarize.
 Consequently, a stylistic device is the generalized, typified reproducing of neutral and expressive facts of language in different literary styles of speech. We will explain it examples.
[bookmark: sdfootnote7anc]There is the stylistic device known under the name sentences. Essence of this reception consists in reproducing of the personal, typical touches of folk proverb, in particular her структурно-семантических descriptions. Expression - a sentence has a rhythm, rhyme, sometimes alliteration; a sentence is vivid, has character of epigram, expresses some generalized idea7.
Thus, a sentence and proverb are correlated inter se as a common and individual. The this individual is base on general, that takes most characteristic, that it can to this general, and on this basis a certain stylistic device is created.
A stylistic device, being generalization, typification, condensing of objectively existing in a language facilities, is not the naturalistic reproducing of these facilities, and qualitatively transforms them. 
[bookmark: sdfootnote8anc]So, for example, improperly-direct speech (см. below) as a stylistic device is generalization and typification of the personal touches of internal speech. However this reception transforms internal speech qualitatively. This last, as is generally known, does not have a communicative function; improperly-direct (represented) speech has this function8.
Otherwise speaking, in the emotionally-excited speech the reiteration of words, expressing the certain mental condition of talking, is not counted on some effect. A reiteration of words in authorial speech is not investigation of such mental condition of talking and puts the aim a certain stylistic effect. It is stylistic means of the emotional affecting reader. On the other hand, using of reiteration as a stylistic device needs to be distinguished from repetitions that serve as one of facilities of stylistic.
[bookmark: _Toc434912929]The style - it is a branch of linguistics that studies the system of styles of language, linguistic norms, ways of using the literary language in different contexts of linguistic communication, in different forms and genres of writing in various spheres of public life.
Literary language is not uniform. It added and segregate steady speech varieties, each of which serves a particular area of ​​human communication. The dependence of our statements on the conditions and problems of communication is considered style. Stylistics studies the functional styles, ie, varieties of language, due to the scope and purpose of communication and language means having an extra stylistic coloring.
Word - the main linguistic resources, it is the most important unit of the language. With the words referred to all the diverse phenomena of the world (objects, their attributes, actions, states). To carry out this role, the word can because it has a specific meaning, value, which is called the lexical meaning.
Thus, to properly use the word in the speech, you need to know its exact lexical meaning (meaning out of context, that the interpretation in the dictionary) to take into account one of the values ​​or different ambiguous word used in the text, to take into account the combination of an ambiguous word with others words.
The ambiguity of the word, its ability to be used in a figurative sense is widely used as a stylistic means of enhancing imagery of speech that allows to present the phenomena described more accurately, clearly and vividly. These examples are the stylistic devices: lipogram oxymoron and that serve to implement emotional color of the text. 

Chapter 2. Features of stylistics of English language

[bookmark: _Toc434912930]2.1. Pun in English languge

In linguistics, there is still no common understanding of the pun, which is reflected in the terminological inconsistency. This technique is often called a game of words, verbal acuity double meaning. And the content of these concepts and their relationship is often interpreted in different ways.
[bookmark: sdfootnote9anc]Word pun we must Westphalian Baron Kahlenberg, who became famous at the court of Louis 15 permanent ambiguous unwitting witticisms: not owning enough language, he shamelessly mangled French speech. The French cruelly avenged Baron, mangled his name and bequeathing in this form generations. With the passage of time from the word "pun" disappeared element of chance, and now it's "stylistic figure of speech or a miniature from an author, based on the comic using the same sounding words with different meanings, or similar-sounding words or groups of words, or different values of one and the same words and phrases. "9
Below are definitions of the pun, taken from different dictionaries.
Pun (fr. Calembour) - a play on words based on the deliberate or unintentional ambiguity or homonymy generated by similarity of sound and provocative comic effect.
Pun - a joke based on the comic use of similar sounding, but different in meaning of words.
Pun (Eng., Fr. Calembour) - a figure of speech consisting in a humorous (mock) using different values ​​of the same word or two similar sounding words.
Pun - witty joke, based on the use of words similar in sound but different in meaning, or by using different values ​​of the same word; word games.
So the pun - a play on words, based on the collision of the usual sound with unusual and unexpected value.
Given the current value of the pun as a figure of speech, which has a certain stylistic direction, it must be emphasized that the "random", as an exception, can be regarded as puns, for example, speech characteristics, but that the author deliberately did their random reproducing end in itself pun revealing image thinking, habitual speech, a particular character trait.
Elements to ensure the success of the pun, is the unpredictability of a link in the chain of speech, the so-called effect of surprise. The appearance of each element of the speech circuit as it is predetermined by all previous elements and determines all subsequent elements: simultaneously or sequentially, the reader perceives two meanings, one of which is not expected.
Incidentally, the above explains very clearly why the authors so willingly lay the basis for puns, idioms, that is such a combination of words that are not created at the time of speaking or writings, as reproduced in the finished product: the reader knows exactly what component of what should be expected and this makes it particularly acute effect of cheating his expectations.
The essence of the pun is a collision or, on the contrary, in an unexpected association of two incompatible values in the same phonetic (graphic) form.
[bookmark: sdfootnote10anc]The main elements are the pun, on the one hand, the same or close to homonyms, sound (including audio multi-valued form of expression in its different values), on the other - fails to antonyms, between the two meanings of words, the components of phraseological unity10.
From the above, you can get a general idea of the nature of a pun, but it is still difficult to delineate its boundaries, specify where the boundaries between the concepts of sharpness - pun - pun (in contrast to the authors consider the terms "pun" and "play on words" synonymous, we tend to give last a broader meaning: In our opinion, the pun - a kind of play on words), where the end saying the names and begins construction on their basis pun, at what point authentication phraseologism develops into punning his harping on how much and what kind of features sufficient for the implementation of these metamorphoses.
The answer to these questions, but if there were, it would have a value primarily for the theory of translation. Taking advantage of the incompleteness of the theory, we have included in our analysis are those units that are known to belong to the peripheral, transitional and even controversial, recalling in this way and its relation to the issue of translation speaking of names, terms, abbreviations, and at the same time turning a blind eye to typological purity of the analyzed phenomena.
What has been said about the nature of puns can somewhat identify TY pa6oty that the translator will, and what is its main difficulty. In contrast to the usual translation of the text, in which the content (including images, connotations, background, architectural style) need to pour a new linguistic form, here in translation pun, perevyrazheniyu subject herself odds-ma script - phonetic and / or graphics. Moreover, often have to even change the content of a new, if you can not keep the old hook as the plane of expression may be important to plan content. It is not difficult to understand that to achieve with the correct translation, without changing and shape, it is possible relatively rare, because between beats words (phraseology) a foreign language and correlative units of the target language must exist not only equivalent ratio but complete equivalence with coverage of two (or more) values. However, even in such a situation you can not always count on the absolutely successful transfer: between equivalents often quite unexpectedly, are discovering subtle differences in other circumstances - in compatibility, frequency, or commonly used in the stylistic coloring or emotional charge, a set of synonyms or antonyms in etymologies and word-building opportunities. And sometimes, even seemingly small differences enough to prevent proper playback of wordplay in the target language and make ne-revodchika look for this new path.
The conclusion is the same: absolutely accurate translation (ie the transmission of content and form), to which we aspire as an ideal in translating pun, you can achieve more as an exception; usually the same is not without loss. That is why the translator must first ask yourself the question: what to sacrifice? Transfer content abandoning pun or pun save by replacing the image deviation from accurate values, even in general to focus only on the game, completely ignore the content?
The solution of this question depends on a number of circum-ments, but primarily on the requirements of the context, mainly larger context, and often work as a whole. And in the second place taken into account ", punning possibility of" target language compared with a foreign language and lexical data units themselves.
Principles of translation, underlying this study are as follows:
a) transferability;
b) the relationship of form and content;
c) the need to maintain in the translation ratio between the part and the whole, characteristic of the original text.
Based on these principles, the translation process is viewed as a process of "finding solutions that meet the definition of a set of varying functional criteria."
The starting point of this process is the semantics of the core elements pun foreign language and its location. Thus the scaffolding for the pun in translation include:
a) the semantics of the two elements of the nucleus;
b) the semantics of an element of the kernel;
c) a new semantic basis.
Using the semantics of the two elements is a rare case in the practice of translation, because it assumes the existence of parallels in language translation of a foreign language elements. At concurrence of conditions for implementation of the core elements in the pun transfer is almost at the level of words.
So, the core of puns, built on polysemy words dear:
· expensive,
· dear.
Expensive, a lot of standing, a lexical parallels in many languages and can easily be reproduced without loss of information.
The same applies to puns, built on the expansion of stable combinations available in both languages to live under the name - «to live under the name"; to lose one's patience - «to lose patience."
In the case where the elements of the kernel does not have equivalents in the target language, translators create a pun on one of the core elements, to adjust to it the other coinciding with the first form, but does not match the on value.

This solution is preceded by a careful analysis of the original set during which the ability to change the semantics of an element.
It should be borne in mind that in some cases there are major elements of the kernel, semantics should not be changed. For example, in Lewis Carroll's pun "Mine is a long and a sad tale! Said the Mouse ... It is a long tail, certainly", said Alice ... "but why do you call it sad?" built on homonyms words - "tale - tail" leading element is the word tail - «tail" as the subsequent story of mice was built as a figure of the poem, in the form of a tail. Most of the translators of this work have kept this element pun, while choosing your own path.
P. Solovyova used similar sounding word "bouncer - a braggart," N. Demurova "scoundrel - about tail" B Zakhoder beat sustainable phrase "this terrible story with a tail - a thousand years."
Of course, the replacement of a component resulted in the need to make changes to all the semantic and stylistic space pun. However, all these changes are justified, since they allow you to keep the main thing - functional load admission of a foreign language.
Of course, changes in the semantic foundations pun, the transmission of its content in the form nekalamburnoy entail some loss.
However, in the arsenal of the translator has a reliable means of redress - to receive compensation, one way to achieve translation equivalence at the level of the text. Despite the continued use of this technique in the translation practice, system development in the theory of translation I have not yet received it.
There are, for example, different views on the means used to compensate for, and choice of the creation of this technique in the translation. In this study, the compensation is considered as a substitute member of the original backlog or other similar element, makes up for the loss of information that may have a similar (similar) impact on the reader.
The choice of means and place compensation is dictated primarily ideological and artistic features of the character of the original, and then the conditions of the translated text. Payment the same technique with a certain degree of conditionality can be called complete.
Application of the methods of another kind often compensates for the loss of only partially.
Analysis of cases of use of various compensation cases leads to the conclusion about the need to set a limit using puns:
Pun should naturally go into the whole system of stylistic and figurative means the transfer, subject to the main objective of all the work and do not distort the ideological and artistic nature of the script.
Structural-semantic features pun PCOS should reflect the features of the original puns.
Pun should be created only in the speech of the characters, using this technique.
Pun can only be created in a typical situation for him.
Pun does not have to be compensated stylistic device, an alien or a little peculiar to the original.
When creating a pun need to consider social aspects of the readers for whom this product is intended. Create compensating pun opposite of the process of neutralization, forced "smoothing" duality of punning contexts.

[bookmark: _Toc434912931]2.2. The use of stylistic devices in the English literature

Besides pun, the English language contains other stylistic devices. Consider their features.
[bookmark: sdfootnote11anc]The most important trails are a metaphor, metonymy, synecdoche, iro-NII, hyperbole, and personification litotes. A few stand out allego-dence and paraphrases, which are constructed as detailed metaphor or metonymy11.
Metaphor (metaphor) is usually defined as a hidden comparison, carried out through the use of the name of one object to another, and thus to identify any important features of the second. (transfer on the basis of similarity).
The function of metaphor - a powerful visual tool.
[bookmark: sdfootnote12anc]The metaphor can exist at the level of language: bridge - the bridge. It is firmly established in everyday life, it is no longer perceived as a metaphor. It is worn out / dead metaphor12.
The style has been a metaphor for the voice, that is art. It is not recorded in the dictionary: "pancake" instead of the "sun" (round, hot, yellow), "silver dust" instead of "stars". They walked alone, two continents of experience and feeling, unable to communicate (WS Gilbert).
Dead / Live metaphor: the only difference is that the living metaphor - visual means and a dead metaphor - expressive means.
Explanation metaphor may require knowledge of:
Shakespeare: jealousy - green-eyed monster (like a cat mocks the mouse).
The treatment might be ambiguous:
Shakespeare: Juliet is the sun. (light, heat, far away?)
Item designation = Topic / denoted metaphors -> His voice was a dagger of corroded brass. <- The image of the metaphor (S. Lewis)
[bookmark: sdfootnote13anc]Types of verbal metaphors13:
1) Easy. A word or phrase. Elephant - a big man, the eye of heaven - the sun.
Expand / extended / complex metaphor consists of several metaphorical words, to create a single image, ie, of a series of interrelated and complementary simple metaphors, enhancing motivation image by re-connection of the same two plans and their parallel operation: "The very phrases were worn so threadbare that they evoked no image except that of a turbaned" character "leaking sawdust at every pore as he pursued a tiger through the Bois de Boulogne "=" This whole dilapidated vocabulary caused my view is not a living person, but a rag doll in a turban, which in the Bois de Boulogne to hunt tigers, dotting the ground with sawdust, rolling in of gaps ".
2) Subject / composite metaphor is implemented at the level of the text. Dzh.Dzhoysa novel "Ulysses", a novel by John. Updike's "Centaur" In the novel, John. Updike myth of the centaur Chiron used to image the life of a provincial American teacher Caldwell. Parallel centaur picks up the image of a humble school teacher into a symbol of humanity, kindness and generosity.
3) National metaphor characteristic of a nation: the English word "bear" in addition to the literal meaning of "bear" is also slang - "police", then it is appropriate to recall that in the mythology of the Germanic tribes bear - the symbol of the order.
4) traditional metaphors called metaphors accepted at any time or in any literary direction. Thus, the English poets, describing the appearance of beautiful women, is widely used by traditional, permanent metaphorical epithets as pearly teeth, coral lips, ivory neck, hair of golden wire.
Compare (simile - 'simili) - trope that compares dissimilar nature. Features of the "like", "as", "as though", "as like", "such as", as ... as ", to resemble, to remind of. She is like a rose. Beautiful like a rose - <impressively since already defines a sign.
[bookmark: sdfootnote14anc]Compare expresses the intensity of the performances, as metaphor - the intensity of feelings, because a sign is not explicitly defined14.
Comparisons are language / of usual (eats like a bird - means of expression) and voice (His muscles are hard as rock. (T. Capote) - visual means).
He stood immovable like a rock in a torrent. (J. Reed)
The conversation she began behaved like green logs: they fumed but would not fire. (T. Capote).
Maidens, like moths, are ever caught by glare. (Byron)
Other words live but a short time and are like bubbles on the surface of water - they disappear leaving no trace of their existence. (I.R.G)
His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfiring of a defective carburetor. (S. Maugham).
Logical comparison (logical comparison) - comparison of the two objects belonging to the same class. She is like her mother.
He talks French like a born Frenchman - hp
- || - Like a machine-gun - a.
Epithet ('epithet) - lexical and syntactic paths, performs the function of determining ("wild wind") / circumstances ("to smile cuttingly") expressive character. It is based on a metaphor. "Loud ocean", "formidable waves", "heart-burning smile"
The same word might be A simple definition (sharp knife) and the epithet (sharp mind). E., consisting of the phrase, always make expressiveness: "a move-if-you-dare expression" (J. Greenwood).
Epithets are:
- Language / conventional / constant (vyraz.sr of): green wood, salt tears, true love.
- Voice (izobr.sr of): "the smiling sun", "the frowning cloud", "the sleepless pillow"
- Epithets inversion is very emphatic. Popular in a conversational style: "this devil of a woman" instead of "this devilish woman", "the kitten of a woman" (a kittenlike woman), She was a faded white rabbit of a woman. (A.Cronin).
[bookmark: sdfootnote15anc]Metonymy (metonymy) - trails to the second is based on a real connection on the association by contiguity. It consists in that instead of the one used name of another object associated with the first constant inner or outer bond15. This connection may be between the subject and the material of a second it is made; between the place and the people, for th it contains; between the process and its result; between action and tool, etc .:
 "Cup" to "Will you have another cup?", Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.Holmes)
M. is a national / of usual - Crown = kor.vlast, sword = symbol of war, plough = mir.trud and language / dead - the names of the Property -> Naritsa. makintosh, sandwich and speech - to the grave, I could not forget her face. = Death (gives the expression)
Variety of metonymy, which consists in replacing one other name on the basis of partitive quantitative relationships between them is called a synecdoche. For example, the name is replaced with the name of a part of the total - the name of the private, the plural - the only one, and vice versa. For example, the use of words in poetry, ear and eye in the singular. A roof over your head = house, Red Riding Hood = nickname girls.
He made his way through perfume and conversation. (I.Shaw)
His mind was alert and people asked him to dinner not for old times' sake, but because he was worth his salt. (S.Maugham)
Antonomasia (antonomasia), another kind of metonymy - special use sobstv.imen: transition sobstv.imen in Naritsa. (Don Giovanni), and the conversion of the word, reveals the essence of the character, in character sobstv.imya He is a Sheilock. (stingy), or replacing sobstv.imeni name is associated with this type of event or object, etc.
Talking name: Mr. Credulous - Mr. trusting, Mr. Snake - Mr. Gad (Sheridan)
Lord Chatterino - Lord balaboly, John Jaw - John Brekhov, Island Leap-High - Island Vysokoprygiya (F.Cooper)
The next speaker was a tall gloomy man. Sir Something Somebody. (J.B.Priestley).
Hyperbole (hyperbole - hai'pehli) called deliberate exaggeration that increases the expressiveness of speech and tells him emphatic. It is based on a metaphor. My vegetable love should grow faster than empires. (A.Marvell) The man was like the Rock of Gibraltar. Calpurnia was all angles and bones. I was scared to death when he entered the room. (JDSalinger)
Hyperbole is:
1) deleted / of usual: have not seen for ages, told you 40 times (vyraz.sr-in)
2) speech: writing desk was a size of a tennis court (the absurdity, contradiction zdr.smyslu -> komich.effekt) He was so tall that I was not sure he had a face. (O.Henry)
Meiosis (meiosis) = understatement (understatement) - there is an understatement of what really is a major. "The wind is rather strong" instead of "There's a gale blowing outside", She wore a pink hat, the size of a button. (J.Reed).
This restraint, vezhlovosti, which is very typical of the British. World champion tennis speak for himself: I do not play so badly.
[bookmark: sdfootnote16anc]But! A drop of water - not im.v mind that give 1 drop of water and a little water: this is hyperbole16.
Kind m. - Litotes (lilotes - lai'teutis) - approval by the denial of the opposite idea: not bad = very good. Often I have two negatives: Her face was not unpretty. (K.Kesey), It was not unnatural if Gilbert felt a certain embarrassment. (E.Waugh), The idea was not totally erroneous. The thought did not displease me. (I.Murdoch). Soames, with his lips and his squared chin was not unlike a bull dog. (J.Galsworthy).
Antithesis (antithesis) - a figure of speech, which are opposed to contrasting ideas. Based on antonim.otnosheniyah:
Some people have much to live on, and little to live for. (O.Wilde).
If we do not know who gains by his death we do know who loses by it. (A.Christie)
Mrs. Nork had a large home and a small husband. (S.Lewis)
In marriage the upkeep of woman is often the downfall of man. (S.Evans)
Do not use big words. They mean so little. (O.Wilde)
A. is the language: now or never, in black and white.
The irony (irony) - stilist.priem, consists in the fact that the literal istin.znachenie veiled or contradicts it. Based on the contrast.
The lift held two people and rose slowly, groaning with diffidence. (I.Murdoch)
Apart from splits based on politics, racial, religious and ethic backgrounds and specific personality differences, we're just one cohesive team. (D.Uhnak)
It is used for the expression of ridicule, feigned praise, which was really worth censure. The opposite connotation is to change the evaluation component from positive to negative, gentle emotions to mockery in the use of words with poetic color with respect to the subjects of trivial and vulgar to show their insignificance.
She turned with the sweet smile of an alligator. (J.Steinbeck)
With all the expressiveness of a stone Welsh stared at him another twenty seconds apparently hoping to see him gag. (R.Chandler)
Last time it was a nice, simple, European-style war. (I.Shaw)
Paradox (paradox) - neozhid.suzhdenie to th contrary zdr.smyslu. It expresses the original idea:
Less is more.
All animals are equal. But some animals are more equal.
[bookmark: sdfootnote17anc]Oxymoron (oxy'moron) - kind of paradox, trails, consisting of two contrasting combination of the value of words (usually containing antonymous Seme)17, revealing protivorechimost described. At the heart of sem.nesochetaemost:
"Low skyscraper", "sweet sorrow", "nice rascal", "pleasantly ugly face", "horribly beautiful", "a deafening silence from Whitehall" (The Morning Star)
"The Beauty of the Dead", "to shout mutely", "to cry silently", "the street damaged by improvements" (O.Henry), "silence was louder than thunder" (J.Updike)
O brawling love! O loving hate! O heavy lightness! Serious vanity! Feather of lead, bright smoke, cold fire, sick heath! (W.Shakespeare)
You have two beautiful bad examples for parents. (Sc.Fitzgerald)
And faith unfaithful kept him falsely true. (A.Tennyson)
He had a face like a plateful of mortal sins. (B.Behan)
Fonostilistika studies in phonetic style to be used; as the phonetic means are used as pictorial means.
Instrumentation - choice of words, having the zv.formu that m.sootvetstvovat enhance the expressive content of the speech segment.
Forms of instrumentation:
1) euphony (euphony) - harmony, beauty of sound, the selection of sounds, most appropriate emotional mood of the speech segment. Compliance with sound content. For example, the prevalence of long vowels and diphthongs, sonants / bilabial, nasal -> smoothness, softness.
2) onomatopoeia (onomatopoeia - onemete'pie) - sound language repeats extralinguistic sound, ie this is onomatopoeia. Sound art - text is given connotative, expressive.
"Hiss", "powwow", "murmur", "bump", "grumble", "sizzle", "ding-dong", "buzz", "bang", "cuckoo", "tintinnabulation", "mew", "ping-pong", "roar" - they are a means of nomination.
In stlistike O. acts izobr.sr PTO when their words cause acoustic sound experience.
Then with enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the station. (A.Saxton)
3) Alliteration (alliteration) - repeating the same consonants in the beginning or middle of words in a given period of poetic. or prozaich.rechi. welcome goes back to drevnegerm. poetry. At the level of alliteration susch.mnogo phraseology, sayings and set phrases: Tit for tat; betwixt and between; neck or nothing; blind as a bat; to rob Peter to pay Paul. Bush: "The world will know our courage, our constancy, and our compassion" - the sound of "K" -Shows firm position.
A. ispolzvuetsya the names hud.proizvedeny: "Sense and Sensibility", "Pride and Prejudice" (Jane Austin), "The School for Scandal" (Sheridan), "A Book of Phase and Fable" (Brewer).
A translator transfers: silken sad uncertain rustling of each purple curtain (EAPoe) «and silk, sad, sudden rustling of each purple curtain"
Thanks A.sozdaetsya Moose melod.effekt, expressive effect muz.soprovozhdeniya. "Deep into the darkness peering, long I stood there wondering, fearing,
  Doubting, dreaming dreams no mortals ever dared to dream before ". (E.A.Poe)
Phonosemantic theory - speech sound associated with opr.soderzhaniem. (est. Voronin Stanislav Vasilyev.): [l] - smooth, soft, tender, [i] - joyful, [d] - gloomy, [m] - gives a soporific effect:
"How sweet it were ...
To lend our hearts and spirits wholly
To the music of mildminded melancholy;
To muse and blood and live again in memory ".
(Tennison "The Lotus Eaters")
The furrow followed free. (S.T.Coleridge)
The Italian trio tut-tuted their tongues at me. (T.Capote)
         "The possessive instinct never stands still. Through florescence and fend, frosts and fires it follows the laws of progression ". (Galsworthy)
4) Assonance (assonance) - vocalic alliteration. View zv.povtora formed by repeating the same or similar vowel sounds, mostly shock. result - the tone of insistent repetition. To create a bright sound, the opposition gloomy color.
Nor soul helps flesh now // more than flesh helps soul (R.Browning)
Dreadful young creatures - squealing and squawking. (D.Carter)
Conclusions: The instrumentation is not self-sufficient vyraz.sr PTO. It dop.stilist.priem, and he is subject to the choice of words to determine the content of the text.

As a stylist -VA acts rhyme (rhyme, rime) - consonance final syllables, located in close proximity to each other. Rhyme came to angl.poeziyu in k.14veka. It facilitates the perception of the text, the words to the e-rhyme attracted attention. In prose rhyme - komich.effekt when the situation is not conducive to poetich.rechi.
The situation rhyme in verse and verse is subject to a particular scheme. By vertical placement distinguish rhymes related (aa, bb), cross (ab, ab) and girdle (ab, ba). By syllabic rhymes volume is divided into male (accent on the last syllable), women (accent on the penultimate syllable), and dactylic (accent on the third syllable from the end). For English verse, thanks to the reduction endings and prevailing in the traditional monosyllabic words, characterized by masculine rhymes.
The same position can be different: the similarity of the provisions in verse distinguish end rhyme, internal, primary (rare species) and rifmennye akromonogrammy.
End position rhymes known and does not require explanation. Internal rhyme is illustrated by a passage from a humorous poem Gilbert and Sellivana "Iolanta":
 When you're lying awake with a dismal headache, and repose is
tabooed by anxiety,
I conceive you may use any language you chose to indulge in
without impropriety.
Everyday content, in this case contrasts with the long lines that are habitually associated with elevated tone. Internal rhyme break line length and create a contradiction between the way it is written and as it sounds. The combination of these contrasts resulting in a comic effect, and an ironic sense.
From the point of view of the similarity of sounding rhymes may be accurate (heart - part) and approximate (advice - compromise), (devil - evil).
Depending on the number of matching sounds distinguish the rhyme poor (by - cry) and rich (brevity - longevity), ie consisting of a large number of similar sounds. In terms of the morphological features of one-word rhyme rhyme contrasted components, ie consisting of two or more words combined with one accent (better - forget her). Composite rhyme used primarily as a comic.
5) Rhythm (rhythm) - even alternation of comparable units of speech. Prose m.b.ritmicheski organized - one, speech segments, not words. Prose Nabokov. I have ransacked my oldest dreams for keys and clues. Sound balance, musicality. Landscape of lanes, immediately invades.
Using all of these techniques and characterizes the author lets talk about the author's style. Therefore, it is important to be able to analyze text nadichie these elements.
[bookmark: _Toc434912932]

Chapter 3. The analysis of stylistic devices used in the book "Game of thrones"

[bookmark: _Toc434912933]3.1. The definition of stylistic devices used in the work

[bookmark: sdfootnote18anc]As mentioned above, the game of words has no limits. Accordingly, for the desired effects, an author may use any means of expression18.
Before proceeding to a detailed analysis of the pun, to be displayed in the table the ways the author's games, which often occur during the book "Game of Thrones."
	№
	Примеры стилистических приемов
	Виды стилистических приемов и выразительных средств

	1. 
	Young; grizzled; black; leather; woolen; moleskin; supple; gleaming; ringmail; boiled; fine; blind; white; left; right; blue; bright and airy; small pool; the waters were black and cold; its leaves dark red».[20]
	Epithet

	2. 
	1. with his mother’s coloring; 2. Blood sprayed out across the snow, as red as surnmerwine. [20]
	Compare

	3. 
	1. the sound of Robb’s laughter receded; 2. His father took off the man’s head with a single sure stroke; 3. Better a swift death than a hard one from cold and starvation. [20]
	Hyperbole

	4. 
	the woods grew silent again. [20]
	Litotes

	5. 
	sell them to the Others. [20]
	Periphrasis

	6. 
	It be a mercy to kill them. [20]
	Oxymoron

	7. 
	1. a long, chilling look; 2. with just the hint of a smile; 3. face a ruin; 4. burned blue; 5. stump drank; 6. hear the wind in the trees; 7. the clatter of their hooves; 8. godswood there was a garden; 9. tall redwoods spread dappled shadows across tinkling streams; 10. air was spicy with the scent of flowers.[20]
	Metaphor

	8. 
	on the ironwood planks. [20]
	Antonomasia

	9. 
	Dead is dead. [20]
	Anaphora

	10. 
	God (s), oh. [20]
	Interjection

	11. 
	Easy to say, and harder to do. [20]
	Cliche

	12. 
	as well (также), at all (совсем), at first (сначала), at hand (тут же), at least (по крайней мере), at the end (в конечном счете), back and forth (взад и вперёд), back into (снова в), be out (отсутствовать), bring out (выносить), by then (к тому времени), come before (предшествовать), come out (проявляться, выходить), cross country (вездеходный), cut down (сокращать), deal with (разобраться, уладить, справиться), do with (удовлетворяться), game of (игры в), get away (ускользнуть, удрать), get down (браться за), go out (выходить), go on (продолжать), grow dark (темнеть), half brother (сводный брат), how many (сколько), in front of (перед), just as (подобно тому, как), keep up (продолжать, не отставать, поддерживать), look for (искать), much of (большинство). [20]
	Idiom


[bookmark: sdfootnote19anc]In order to more clearly explain the essence of the word game, it should be emphasized that in the same sentence can be used by several key points, for example, a metaphor idiom + = irony. George Martin in his work, "Game of Thrones" has used all the elements listed in the table to create an ironic effect19.
1. Ser Waymar Royce asked wіth just the hіnt of a smile. The irony here is obvious. The author has achieved such a result in the activation of the metaphor: «with just the hint of a smile». Translator (English to Russian) was able to achieve the same success, "with a hint of a smile." If the translation had a slightly different view of, say, a "pitiful semblance of a smile" - the mood of the listener or the reader in the moment changed, although the meaning is, in fact, would have remained the same.
2. Dead the IS dead, not saіd. Here, of course, anaphora. The author used the stylistic device for more explanations affirmative, that is: the dead and nothing else.
The book "Game of Thrones" belongs to the category of ironic works that use a large number of epithets.
[bookmark: sdfootnote20anc]3. Hе worе blаck leаther bоots, blаck wоolen pаnts, blаck moleskіn glоves, аnd a fіne supple cоat of glеaming blаck rіngmail ovуr layers of blаck wоol and boіled lеather. Here the author uses several coloristic epithet «black» - which means belonging to the Night's Watch. Yeah, so, George Martin to the atmosphere "dark", "night" to gain "horror" with additional epithets: «leather», «woolen», «moleskin», «supple», «gleaming», «ringmail», «boiled». And yet, in spite of the whole complex of "black" epithets with an admixture of auxiliary epithets, the author has put all the tokens in the order that the passage is in the form of irony. That is, in this situation, the writer makes fun of the representative of the Night Watch as it characterizes the "incubator" clothing that is common to all members of the team. That's clothing with the words of the author injects fear, not the man himself - a warrior is already in itself is a joke20.
Further, regarding the epithets:
[bookmark: sdfootnote21anc]4. The young knight turned back to his grizzled man-at-arms. In this case, George Martin uses two opposing within the meaning of the epithet «young» and «grizzled», which translated into Russian means "young" and "gray". Logically, the author of the word "gray" means no longer a young man, which, of course, is the opposition in the stylistic sense. Immediately as the final assessment follows: pun, that is a play on words21.
5. His fine clothes were a tatter, his face a ruin. A shard from his sword transfixed the blind white pupil of his left eye. The right eye was open. The pupil burned blue. It saw.
In this example, there are several methods:
a) epithets «fine», «blind», «white», «left», «right», «blue»;
b) metaphor: «face a ruin» - which literally means "face - a ruin», «burned blue» - «turn blue."
Together, these techniques provide pun result of "black humor" because, violent death in a work sounded "comic" overtones.
As for the "black humor", then this is not the only option presented in the book "Game of Thrones":
His father took off the man’s head with a single sure stroke. Blood sprayed out across the snow, as red as surnmerwine. One of the horses reared and had to be restrained to keep from bolting. Bran could not take his eyes off the blood. The snows around the stump drank it eagerly, reddening as he watched. The head bounced off a thick root and rolled. It came up near Greyjoy’s feet. Theon was a lean, dark youth of nineteen who found everything amusing. He laughed, put his boot on the head, and kicked it away.
Most of this passage serves in relation to the recipient (reader, listener) horrific impact through such stylistic devices:
a) hyperbole «His father took off the man's head with a single sure stroke» - this is an exaggeration, because beheaded a man with a single blow impossible. If the author had used another way of saying such actions, such as: cut off the head, the phrase would be a plausible view, respectively, would not be involved hyperbole;
b) comparison: «Blood sprayed out across the snow, as red as surnmerwine». In this case, the author compares the color of blood with color summer wine;
c) a metaphor: «The snows around the stump drank it eagerly, reddening as he watched». If we talk specifically about the English wording of the text, in this situation acts as a metaphor «stump drank» - «pour eagerly" (literally).
The author (in the last two sentences) are used to "defuse the situation" an unexpected twist - a sneer at it, do not hesitate to use in relation to the death of such tokens: «everything amusing» - «all fun», «he laughed» - «it I laughed. " But this is George. Martin enough, it needs a truly "black humor", and for this he finished the paragraph with the following words: «put his boot on the head, and kicked it away», ie, the young man used the head of the deceased person as ball.
The above passage would particularly like to highlight the way here perfectly combines incongruous things, which makes the shocking unexpected effect, respectively, this stylistic device is a pun.
7. He was big and broad and growing every day, with his mother’s coloring, the fair skin, red-brown hair, and blue eyes of the Tullys of Riverrun. In this text the author interval using epithets compares son with his mother, that is, underscores the genetic similarity. Therefore, this method is called by comparing characteristics of the characters.
[bookmark: sdfootnote22anc]8. After a while, the sound of Robb’s laughter receded, and the woods grew silent again. What good is George Martin, it's his ability to combine the opposite things. In this example, the author has combined just two antonymous expressive means: hyperbole «sound of Robb's laughter receded» and litotes «woods grew silent again». Exaggeration is the laughter of a man spread in the entire forest. And understatement - bought the silence of the forest at the end of the sound vibrations of human laughter. Combining these completely different means of expression of the narrative the author has created an ironic pun content, where the hero is derided laughter22.
9. He was a wildling, - Bran said. -They carry off women and sell them to the Others. «Others» - paraphrase, where the author creates a kind of puzzle, that is, it calls the action "give women", but generally does not indicate the exact person in relation to which the same action is directed, which in turn is a copyrighted game, that is, a pun.
10. He sent his horse into a trot. It is clear that in the literal prudence trotting horse can not be sent. And it is logical that the author in this maxim meant greater speed. But if George. Martin did not use such a phrase «horse into a trot», and would replace the "trot" more traditional version «quickly», it would have already changed the lexical, stylistic sense. As a result, instead of the usual pun would be declarative sentence.
11. It be a mercy to kill them, - Hullen said. Combining «mercy» i «kill», that is impossible in principle (equivalent to call the mountain of joy), but it is a play on words and the beautiful, that it has no limits and, therefore, everything is possible. In this case, the pun was formed with the help of an oxymoron - the interaction of two different-semantic tokens.
12. Hullen speaks truly, son. Better a swift death than a hard one from cold and starvation. Here again, the author uses the comparative method of transmitting ideas, where the result of one - death, as well as the outcome is different: slow -Quickly. That is, there is a play on words made using - comparison.
13. Easy to say, and harder to do. In this situation, the author embodies ironic purpose in life because of a cliche.
14. Bran could hear the wind in the trees, the clatter of their hooves on the ironwood planks, the whimpering of his hungry pup, but Jon was listening to something else. Metaphors «hear the wind in the trees», «the clatter of their hooves» plus antonomasia «on the ironwood planks» - in this way the author creates a real sense of sound as describes in detail the principle of the sound system.
15. His eyes were as red as the blood of the ragged man who had died that morning. Bran thought it curious that this pup alone would have opened his eyes while the others were still blind. In this passage, the author again using the epithet «red» and personal performance comparisons.
[bookmark: sdfootnote23anc]16. Jon Snow gave his father’s ward a long, chilling look. The metaphor of «a long, chilling look» a decisive step to create a word game where the lexical and stylistic value plays the role of "hard, cold" psychological impact with respect to the recipient23.
17. The godswood there was a garden, bright and airy, where tall redwoods spread dappled shadows across tinkling streams, birds sang from hidden nests, and the air was spicy with the scent of flowers. This passage and the passage below has its lexical and stylistic value through metaphors: «godswood there was a garden», «tall redwoods spread dappled shadows across tinkling streams», «air was spicy with the scent of flowers»; epithets: «bright and airy», «small pool», «the waters were black and cold», «its leaves dark red».
18. At the center of the grove an ancient weirwood brooded over a small pool where the waters were black and cold. -The heart tree - Ned called it. The weirwood’s bark was white as bone, its leaves dark red, like a thousand bloodstained hands. Here we are faced with both the comparison and with idioms that excite the imagination of the reader and give him the opportunity to predstvavit the amazing landscape, which tells the author.
Idioms, which are also important elements in the process of creating the pun, and not excluded ironic character:
19. By then Jon, Jory, and Theon Greyjoy had all dismounted as well. - What in the seven hells is it? - Greyjoy was saying.
20. You must train them as well, - their father said.
21. It had been forged in Valyria, before the Doom had come to the old Freehold, when the ironsmiths had worked their metal with spells as well as hammers. Four hundred years old it was, and as sharp as the day it was forged.
22. They are losing men on rangings as well.
23. And one day fifteen years ago, this second father had become a brother as well, as he and Ned stood together in the sept at Riverrun to wed two sisters, the daughters of Lord Hoster Tully.
24. He had a grim cast to his grey eyes this day, and he seemed not at all the man who would sit before the fire in the evening and talk softly of the age of heroes and the children of the forest.
25. It steals up on you quieter than Will, and at first you shiver and your teeth chatter and you stamp your feet and dream of mulled wine and nice hot fires. It burns, it does.
26. At first the magisters and archons and merchant princes were pleased to welcome the last Targaryens to their homes and tables, but as the years passed and the Usurper continued to sit upon the Iron Throne, doors closed and their lives grew meaner.
27. Men clad in fur and leather, let me remind you, with shelter near at hand, and the means of making fire.
28. At least insofar as his wardrobe was concerned.
29. The morning had dawned clear and cold, with a crispness that hinted at the end of summer.
30. His eyes swept back and forth over the abandoned campsite, stopped on the axe.
31. - I ought to know better than to argue with a Tully,- he said with a rueful smile. He slid Ice back into its sheath.
32. For a moment she wished she could be out there with them, barefoot and breathless and dressed in tatters, with no past and no future and no feast to attend at Khal Drogo’s manse.
33. The color will bring out the violet in your eyes.
34. Each day had been worse than the day that had come before it. Today was the worst of all.
35. The stars began to come out.
36. A half-moon rose. Will was cross country grateful for the light.
37. In the south the last weirwoods had been cut down or burned out a thousand years ago, except on the Isle of Faces where the green men kept their silent watch.
38. The breath of man and horse mingled, steaming, in the cold morning air as his lord father had the man cut down from the wall and dragged before them.
39. The day may come when I will have no choice but to call the banners and ride north to deal with this King-beyond-the-Wall for good and all.
40. The kennelmaster will have nothing to do with these monsters, I promise you that.
41. Jory’s sword was already out. - Robb, get away from it! - he called as his horse reared under him.
42. - Get down! - Will whispered urgently. - Something’s wrong.
43. Bran heard the breath go out of him. - Gods! - he exclaimed, struggling to keep control of his horse as he reached for his sword.
«Gods» - an interjection, which the author uses repeatedly throughout the book.
44. Bran reached out hesitantly. - Go on, - Robb told him. - You can touch him.
45. Will heard the breath go out of Ser Waymar Royce in a long hiss.
46. - This is beauty. Touch it. Go on. Caress the fabric.
47. - He should start back, - Gared urged as the woods began to grow dark around them. - The wildlings are dead.
48. Jon was slender where Robb was muscular, dark where Robb was fair, graceful and quick where his half brother was strong and fast.
49. Hіs hаlf brothеr put а secоnd pup іnto hіs аrms.
50. - Damnаtion, hоw mаny yеars hаs іt bеen? Аnd hе gіves us nо mоre notіce thаn thіs? Hоw mаny іn hіs pаrty, dіd the mеssage sаy?
51. No! - Hе could fеel tеars wеlling іn hіs еyes, аnd hе lоoked awаy. Нe dіd nоt wаnt tо cry іn frоnt of hіs fathеr.
52. А shadоw emеrged frоm thе dаrk оf thе wоod. Іt stоod іn frоnt оf Rоyce. Tаll, іt wаs, аnd gаunt аnd hаrd аs оld bоnes, wіth flеsh pаle аs mіlk.
53. Evеrything wаs just аs іt hаd bеen a fеw hоurs аgo.
54. - Rоbert wіll kеep аn еasy pаce fоr thеir sаkes, - hе saіd. - Іt іs just аs wеll. Тhat wіll gіve us mоre tіme to prеpare.
55. Brаn rоde wіth hіs brоthers, wеll ahеad of thе mаin pаrty, hіs pоny strugglіng hаrd to kеep up wіth theіr horsеs.
56. Hіs pоny cоuld nоt kеep up. [
57. - Up thе trеe. Bе quick abоut іt. Lоok fоr a fіre.
58. Thеre wеre quеstions askеd and answеrs given thеre in thе chill of mоrning, but aftеrward Bran cоuld nоt rеcall muсh of whаt hаd bеen saіd.
59. Оurs by blоod rіght, takеn frоm us by trеachery, but оurs stіll, оurs forеver. Yоu dо nоt stеal frоm thе dragоn, оh, nо. The dragоn rеmembers.
«Oh» - an interjection, which in this statement has a dramatic effect.
Presented kinds of idioms, puns, metaphors, metonymy, irony, and so on - far from it. The book is interesting because it is the perfect combination of ideas implemented (story) and style (method of presentation).
And style is understood in the broadest sense, from the lexical and stylistic finishing where philosophical meaning involved with psychological functions in relation to the listener. Plus, based on the study, it is clear that George Martin has not only "coordinative" abilities, as well as a master in the field of English linguistics and English style as he wisely used the stylistic devices and expressive means to create the desired result.
Regarding idioms, in a final statement must be said that in this situation may be involved all sorts of tokens of different stylistic direction, and may be supplemented by auxiliary elements for the creation of a pun or creating ironic character.
The following table shows the types of idioms were taken from the works of "Game of Thrones" and considered in the examples, where it was proved in practice the theoretical importance of verbal idioms in the game, both stylistically and in the lexical sense.
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One of the main stylistic devices in the novel phenomenon is the use of names. Furthermore, quantitative characterization shows that a reception is one of the most used in the "Game of Thrones." A characteristic feature of the art tests, created in the genre of epic fantasy, which distinguishes them from other unrealistic literature is an autonomous fictional world, not geographically linked to the existing earthly reality. This world of secondary causes such specific features Onomastic as: forming groups dumb unique, unique works of the genre of epic fantasy; vast artificial anthroponomy, place names and zoonyms; toponyms uniqueness that does not repeat place names reality of our world.
This direct function names that are onomastic space of the work, providing a feeling of complete authenticity of the events described, artistic reality of time and space. Besides literary homonym, being an important element of artistic structure, can actively form and content-conceptual information under text work.
In this context it is interesting novel JRR Martin's "Game of Thrones" (1996) with the cycle "Song of Ice and flame." For a number of works written in the genre of epic fantasy novel Martin singled out by the fact that the system is not just nominations is a derivative of the total existing proper names or established by the common noun English, and is largely built on historical grounds. Thus there is a close connection with mythology, world history, antiquity British, American past, indicating that a large part of elements onomastic space of the novel.
Onomastic on novel by JRR Martin's "Game of Thrones" is represented by nominative various types and divided into three main semantic groups - anthroponomy, zoonyms, place names. Moreover, all these groups are semantically linked. Anthroponyms analysis of the novel is impossible to not considering the fact that nominative system is based on certain unity, where each character is a member of a particular race, bearer of certain tribal traditions that reflect the nature and character determine his actions.
So all the characters of the novel are divided into so-called houses - "Houses". Name each house due to the geographical location of his place of residence and the beast that is both the emblem and a totem of sorts. Thus, if the House of Stark is «the ancient Kings of Winter» [6, p. 785], their ancestral home is called in accordance with the seventh winter - Winterfell - and is located 130 Scientific, the second part 131 North. Stark family coat of arms is «a grey direwolf on an ice-white field» [6, p. 785]. A Bastardo in the North bearing the name of Snow, and more.
However, each of these nominative semantic groups can also be classified separately. Consider each of them. In our work we use the classification proposed for consideration dumb texts in modern fantasy OO Novichkova [2, p. 11]. So place names in the novel JRR Martin nominative represented by the following types:
a) Talamones - the names of individual rooms (from. Greek. thalamus «room, lounge»): the Great Hall in Winterfell (serves for the reception and banquet), the Broken Tower, also known as the Burned Tower (it was once the tallest overview Tower), the Crypts (tomb where the buried former kings of the North), the Library Tower (Library), the Iron Throne, the Winter Town;
 b) pilayonims - the names of the gate (from the Greek. pylai «city gate»): the Hunter's Gate in Winterfell, the East Gate, Vaes Dothrak;
c) kiponims - names of the gardens (from the Greek. kepos «garden»): the Glass Garden, the Godswood, Water Gardens (gardens for Deyeneriz Tarharien a gift from Prince Maron Martell)
 d) frurionims (from the Greek. phrourion «castle, fortress") - the name of fortresses and castles: the Eyrie (castle house the Arryns), Harrenhall (highest castle in Vasteras), Casterly Rock (Castle house the Lannisters), Dragonstone (former Castle the Targareyens), Moat Cailin (ruined fortress that protects one way to the North), Winterfell (castle house the Starks), the Dreadfort (castle house the Boltons), Sunspear (castle house the Martells), Riverrun (castle house the Tylles) , Castle Black (castle night guard at the Wall), Storm's End (castle house the Baratheons), Red Keep (residence house the Baratheons), Highgarden (castle house the Tyrells).
Interestingly, the name of the fictional state "The Seven Kingdoms" completely coincide with the name that was used in Britain the duration of the seven Anglo-Saxon kingdoms - Northumbria, Mercia, Wessex, Sussex, Essex, East Anglia, Kent).
The text of the novel operating concepts such as the Wall (a wall that protects the northern border of the Kingdom) and The Shivering Sea. Both names are hinting. The first name is a truncation of the historic shaft called HadrianWall, the second - the semantic model by replacing the adjective: North Sea (see. [4]). Both geographic features are fictional world map by Martin in the same place as their geographic British prototypes and the very territory of the United Kingdom fictional world coincides with the contours of modern Britain. [4]
Important role in characterology work anthroponomy play. As we have noted previously, the system anthroponomical inseparable from the names and place names zoonimikoyu work due to novel and challenging the author's intention. The proper name of John. Martin is very capacious in semantic terms and performs several important functions: Describing, evaluative, expressive, hinting more. Interestingly, during the deployment action saga names of some owners undergo fundamental changes related to the reversal of fortune of their owners and changes in their status, the transition to a lower or higher level, change their caste or social position.
As it happens with Daenerys Tarhariyen, originally from Denis enters the status of the so-called thalisi, and Daenerys Stormborn, Mother Dragon and end - of royal status, including the naming of the owner of the land that was it reclaimed, and that the already in other books of the saga: "Dany" [6, p. 683]> "khleesi" [6, p. 683]> "Dayenerys Stormborn, The Unburned, daughter of dragons, bride of dragons, Mother of Dragons" [6, p. 779] and so on.
Thus each new conquest adds a new nomination in its title, which is constantly expanding: Queen of Meereen, Queen of the Andals and the Rhoynar, and the First Men, Khaleesi of The Great Grass Sea, Breaker of Chains, etc. A historical example of this expanded name is the title of Ivan the Terrible, who of Grand Prince of All Russia, Vladimir, Moscow, Novgorod, peretvoryutsya also king of Kazan, Astrakhan, sovereign Pskov, Grand Duke of Smolensk, Tver, Ugra, Peromskoho, Vyatka, Bulgarian, etc. [3].
It seems conversion, but with a minus sign is of Theon Hreydzhoyem ("Theon Greyjoy" [6, p. 15]), which changes the status of the heir to his father, Lord of the status of slave nickname Stinky. Name shows the origin of its carrier, its status, membership in a particular territory and his family or orphanhood. Thus, the North Bastardo have nicknamed Snow, Valley Arena (east) - Stone (stone) in the Annual Earth (center) - Rivers (river) in Storm lands (south-east) - Storm (Storm), the space (south West) - Flowers (flower) on the Iron Islands (west) - Pyke (pike), in the West - Hill (hill), in the South - Sand (sand), the Royal Lands (east) - Waters (water) [6] .
Thus, the name of every bastard not only spoke of orphanhood its owner, but also pointed to the ground where the last born. Some of the names-anthroponyms based on historical pretext. The author not only uses the name of a historical figure, but also creates a character similar to its historical prototype, putting his character in similar socio-historical conditions, but the secondary fictional world. Among these names - Bran Stark, who can see their eyes and Febwolf crow. Its prototype is Bran Blessed is the mythical king of Britain, whose crows, according to legend, to guard the Tower today [1].
Shall be random and the names of some of the legendary King of Dragon Dynasty, described in the novel in the context of long-past. Among them - Aegon the Conqueror [18, p. 30], conquered at the time the Seven Kingdomes, which is an allusion to William the Conqueror (William the Conqueror), conquered Britain in 1066 [7, p. 25]. As well as Mad King Aerys II Targaryen, who also recalls the personality that really existed - English king Ethelred reckless [7, p. 27]. In addition, typical nicknames, which the author gives his characters, since other buildings: John the Bastard [6, p. 17, 253]; Tyrion, called the Imp (note that there are changes to the devil imp because Tyrion - dwarf) [6, p. 787]. Both nicknames are also associated with William the Conqueror, who, being illegitimate, got its nickname as William Bastard, and the sharp temper was later nicknamed the Devil, like his father, Robert II the Devil.
Another example is a registered allusions quarreling with northerners-Stark House «The Lannisters», which is a sound harping on behalf of Lancaster, warring with the City, and more. When analyzing anthroponymy OO Novychkov offers the following schemes create proper names of Martin, with which we entirely agree:
 1) Antroponic lord model, which consists of three parts: honoratyvnyy title, proper name, last name - the name of the house: Eddard of the House Stark, Lord of Winterfell ; Roose Bolton, Lord of the Dreadfort. This model is based on existing in contemporary English speaking anthroponyms names (Robin, Bethany), but subject to substantial revision, it becomes modified dictionary English names (Erryk, Albett) and author's names, neologisms (Aemon, Maekar). All models have names of the form or internal or built by the British common models: Cerwyn, Manderly.
 2) Antroponic model does not aristocratic majority Vasteras includes individual names no names or nicknames: 
a) individual names that are built in compliance with the laws of phonetic English: Grenn, Pypar, Quent; 
b) names that are formed from the English dictionary of proper names: Kyra, Joseth; 
c) hipokorystyks: Will, Tom, Cat, Ben; 
d) nicknames: Pimple, Toad, Stone Head. All nicknames describe the appearance or character traits. 
3) Antroponichna model people dotrakiytsiv covers single semantic dvoskladovi names end with the letter mandatory / sound 'o' for male names and 'and' - for women: Aggo, Drogo, Pono, Irri, Jhiqui. Etymology and names mentioned dotrakiytsiv not explained by the author [2, p. 13-14].
Another example is a registered allusions quarreling with northerners-Stark House «The Lannisters», which is a sound harping on behalf of Lancaster, warring with the City, and more. When analyzing anthroponyms OO Novychkov offers the following schemes create proper names of Martin, with which we entirely agree:
1) Antroponichna velmozhestva model, which consists of three parts: honoratyvnyy title, proper name, last name - the name of the house: Eddard of the House Stark, Lord of Winterfell; Roose Bolton, Lord of the Dreadfort. The scheme proposed by AA Novychkovym, I would add one more. Thus, in the product category represented that are based on the Old English vocabulary, and play function Specifications character. A striking example of this formation is the name of the Queen Serseyi that fully reflects the nature and relate to the heroine of the Old English cerse [8] f (-an / -an) = modern Cress - any of various plants of the genera Lepidium, Cardamine, Arabis, etc ., having
2)  a sharp, spicy, delineates the poisonous [5]. Zooni Miku novel was analyzed earlier in the article: Starostenko TN Totem animal and poetics nominations in the novel of George RR Martin's "Game of Thrones" in cycle "Song of Ice and Fire" [4].
Select the their two main groups: the dragon (from the Greek. Drakon «Dragon") - the names of dragons: Drogon, Rhaegal, Viserion and others. Note that the names that gave their dragons Daenerys also reflect their essence and nature: Drogon (named after the man Deyeneriz, Khal Drogo) - Black Dragon with red spots, it is longer than his brothers, and a much more aggressive; Rhaegal (named after the brother Deyeneriz, Rhaegal) - Green Dragon with bronze spots, and Viserion (named after the Deyeneriz brother, Viserys) - cream dragon with golden spots [6]. LIKON (from the Greek. Lykos «wolf») - the names of wolves: Lady (wolf soft and polite Sancy), Ghost (companion John Snow), Shaggydog (animal youngest son Stark), Summer (lyutovovk Branagh, who was called older child) that reflect not so much the nature of the febwolf as nature their owners [6].
Other groups dumb, not included in the previous classifications, we refer hrononims (title periods of time) and hrematonims (designation of items of material and spiritual culture). Speaking of hrononims, the author uses the names familiar to us that it is neither poetonyms or neologisms, thus giving them a completely different meaning. Therefore, the season in the novel are only two seasons - winter and summer, lasting for years, and no one knows when the end will continue next winter or last summer.
Summer is associated with life, darkness of winter and death represented by White Walkers - White Hodak living dead. By hrematonims refer Iron Throne (Iron Throne) Seven Kingdoms as a symbol of power; brooch right hand of the king; valiriya blade of steel; Lord Commander book, which recorded all the representatives of the royal family and that gave a hint of betrayal Serseya and that really is the heir born bastard; black clothes guards walls the Night Watch.
Thus, the name of the character in Martin is a means of creating an artistic image, an indicator of social class character, allusions to historical figures and events of the real world that is intertext in relation to the text of the novel. Dumb perform real-geographic or neutral descriptive, specific geographical feature function, pass local flavor fictional world and its regions.
They are carriers of additional information and a means of transmission of the main idea of the novel and leading motives work. Privacy dumb text allows not only to establish their categorical specificity, but also to determine the style characteristics of a literary text, features individual style and language of the writer. They are closely related to the subject of the work, ideological views of the author, time and space, which are depicted, the essence of the created images.
In general, semantic and stylistic potential onomastic on novel "Game of Thrones" indicates broad erudition of the writer, his deep knowledge of history and ethnography. Thus, the study of this work requires a combination of methodology of linguistic and literary analysis. Prospects for further research setting we see in ancient languages ​​sources when creating aliases, and thus the allocation undertext information that is such a nomination; and on the basis of the results determining how antroponim involved in the creation of the author of the desired image, playing a certain color.
A special place in the novel devoted to heraldry. [21] Much of the text is devoted to the description and the food. According to the author, enliven the scenes and landscapes, and the sounds and smells. During the battle, sex scenes, and at a dinner banquet are the same techniques. A lot of time Martin spent a description of the foods that are eaten his characters. According to Martin himself, "This background gives the scene texture, making them bright and psychologically credible ... impressions received through the senses, penetrate deep into the very foundations of our consciousness, which can hardly be reached, presenting the story purely intellectual" [30]. Childhood memories of the harsh winters Dubuque are reflected in the novel. [14]
Martin tried to be fair to the reader, so showing the war, he described the death including goodies, because "even the good people who love to die." The Middle Ages, the time of contrasts, contributed to the reflection of the concept of chivalry, which gave rise to fierce war. The same applies to sexuality. Knight's cult of beautiful lady with her poems and dedicates victory in the tournament side by side with mass rape after the battle. An example of this was the Hundred Years War. Sexuality - a great motivator, which is completely absent in the works of Tolkien. [21] The writer believed that fantasy as a genre, even if it relies on the imagination, must reflect the realities of the world in which we live. [28] In response to criticism of the sex scenes, Martin replied that if he was guilty of abusing sex, then guilty and "inappropriate violence, inappropriate feasts, abusing the description of clothing and inappropriate Heraldry", because all of these details give nothing to the story. [31] On volume of the novel to get the most short in comparison with the subsequent part of the cycle [32]. Admission frequent repetition of certain favorite phrases was borrowed from Stephen King [33].
The book, like the other novels of the cycle, is designed for repeated reading. Scraps of key information reported in passing, gradually laying the preconditions for subsequent events. The first reading of the leaves many questions and mysteries. Only later plot twists on the basis of these data, acquire the status of logical and reasonable [16].
 The first volume fantasy saga combines intrigue, action and romance. Martin, critics say, reaches new heights in terms of narrative technique,perfect prose, fascinating story epic proportions, the battle scenes and the integration of their political views in the work [25]. Writing style described as "refreshing" and "deeply personal". "Game of Thrones" compared with the TV series "The Wire", the novel "Daughter of the Iron Dragon" and "The Gates of Anubis" [56], called a dark version of "Wheel of Time" by Robert Jordan and noted a striking contrast to the works David Eddings and Dina Brooks.
 Dana Jennings, a columnist for The New York Times, called "Game of Thrones" wide panoramic novel in the style of the XIX century, transmitted by means of a colorful fantasy in which significantly more influence Balzac and Dickens than Tolkien. Some critics were unhappy with the British edition of the novel "disgusting cover", which depicted a dragon equine species [32]. 
Writer Robert Jordan, on the other hand, praised the design than attracted new readers. According to Publishers Weekly (Eng.) Russian., In a simple manner deliberately audiobook reader and narrator British accent added a narrative intrigue and doomed. Roy Dotris did not try to convert your voice for each of the hundreds of characters, only occasionally changing the emphasis and intensity of speech.

Considering the stylistic devices in the "Game of Thrones", in addition to the above applications of the elements of a great take epithets. the most common ones: as well, at all, at first, at hand, at least, at the end, back and forth, back into, be out, bring out, by then, come before, come out, cross country, cut down, deal with, do with, game of, get away, get down, go out, go on, grow dark, half brother, how many, in front of, just as, keep up, look for, much of). [23]
Epithets occupy about a third part of all the literary devices used in the product.
Inciting the results of the quantitative characteristics of the application of lexical methods in his work "Game of Thrones", we can say that the product contains a great number of epithets, metaphors, similes, idioms, and also uses two stylistic devices simultaneously: pun and irony.
The irony in this situation is a multi-valued sense, of course, the main feature of which is a joke.
Irony is about a third of all receptions and it is characterized by:
- the main purpose of the author dramatically change the recipient from one emotional level to another, ie, it involved the effect of surprise (again using epithets, idioms, metaphors, metonymy, interjections, and so on);
- the recipient does not pay to focus on the story and the staging. Conversely, with the setting - on the subject;
- using punning revolutions relocate listener conscious state on the senses: hearing (by epic descriptions of sounds and comparing them), visual imaging (hyperbole, idiom, epithet, metaphor, interjection, metonymy, comparison, etc.), on the sense of smell (as at Assistance means of expression). At the same time, the author does not depart from the ironic reception.
As already stated numerous times, the key element of this invention is a creative effect of surprise, the resulting configuration incompatible elements. The author turned out perfectly merge modernized technique pun with the conservative ways of adding philosophical reasoning - stamps - cliches.
It is obvious that the author's method of transmitting information in a work of art has to bear not only analytical and be interesting for the listener, respectively, stylistic devices in a literary text (especially if the text serves the material for the production of the film) play an essential role as the alignment of words the offer and use of certain tokens (adjective, interjection, idiom, etc.) in a bid to have a psychological impact on the recipient.
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The story is told from eight perspectives. Each perspective is held within a chapter which, when the characters move away from each other, allows the author to continually leave minor cliff-hangers at the end of each chapter.
While six of the characters from this first book are from the same family, the perspective is shifted around in preceding books. Death is commonplace, almost to the point of horror, but conducted in such a way that it, sadly, reminds us of our own bloody histories. Martin does not shy away from the death, rape and plunder that would have been norm for the setting and in doing so provides a much more complete story.
Mindless destruction is often the cause for character splits and confrontations, and by the end of the book characters you assumed you would be attached too for some time are left headless, gutless or simply gone.
Throughout the entire series Martin focuses almost primarily upon one continent. However there is one character, Daenerys Targaryen, who has been forced to flee to a separate continent as a young girl. At first I remember feeling disorientated and a little slighted at seemingly being provided this perspective which seemed nothing short of pointless. However as I have continued to read, she has become one of my favourite characters.
‘A Game of Thrones’ is without a doubt one of the most involved and simultaneously enjoyable books I have ever read. Dense to the point of labour, but captivating well past my bed time, Martin knows exactly where to draw the line between lots of information and tedious boredom.
If you like Tolkien, or if you like the idea of an epic fantasy series, then you must pick up ‘A Game of Thrones’ as soon as possible. Martin’s ability to create a world both entertaining and disastrously realistic is nothing short of mind numbingly brilliant.
The novel, A Game of Thrones, begins with an encounter with supernatural beings; this may give a false impression as to what will come. As the story begins to unfold, the theme moves strongly into the area of political intrigue and this forthcoming war that will happen as a result. The fantasy element, while always there plays only a minor role in the majority of the rest of the book.
A Game of Thrones in not your usual fare, it is hard-hitting and bad things do happen to the good people. Two families take centre stage in a battle for the Throne; the Starks and the Lannisters. 
The Stark family live in the cold hard North, Winterfell is the seat of their domain. We are, using chapters headlined with the family names, introduced to the Stark family. Once we have familiarised ourselves with the Stark’s, King Robert and his family visit them at Winterfell. King Robert is married to a Lannister, Queen Cersei. The King’s main reason for visiting is to offer Eddard Stark the honour of becoming his Hand (most trusted advisor). Eddard unhappily accepts and he must move to King’s Landing in the South.
Eddard Stark’s young son Bran is injured during the King’s visit, whilst this is originally thought to be an accident that occurred when he was climbing it becomes apparent that the Lannisters played a part in this tragedy.
In an interesting sub-plot Jon Snow, Eddard’s bastard son, joins the “Black” or the “Night’s Watch”, a company of men who’s role is to guard a huge wall of ice in the far North. He is accompanied there by Tyrion Lannister, a dwarf. Although they do not become friends they end up with a grudging respect for each other. Once Jon has pledged himself to the “Black” he must forsake friends, family, marriage and children and his whole life will be spent in the protection of Land.
With Eddard now in place as the King’s Hand, tensions rise between himself and the Lannisters. Then, suddenly one day, the King is killed hunting wild boar and Eddard and the Lannister are drawn into a battle for the throne.
Finally, at the end, the fantasy element once again returns and we are left looking forward to the second instalment.
Thus, in the thesis we have studied and analyzed the stylistic devices as a means of expression of the author's style. The composition of the linguistic resources used in the language of literature is very wide. The selection and use of these tools a writer submits aesthetic purposes, which it seeks to achieve, creating his work. Artist word has almost unlimited freedom in the choice of language means, but this freedom is not unlimited: it is associated with a particular responsibility of the author of the high culture of the selection and use of language.
The use of linguistic resources in fiction ultimately subordinate to the author's intention, the content of the work, creating the image and exposure through his destination.
The study analyzed the style of George Martin as an example of his work, "Game of Thrones." The estimated hypothesis was confirmed: the author's style has a set of stylistic devices, techniques commonly encountered in the works are the primary characteristic of the author's style, since they correspond to the statement of the author's intention and the direction of its development.
The impressive work in the first place is fine as far as the author was able to convey the palace intrigue and treachery of the main characters. Each of them has its own character, style of speech and verbally habits that make them recognizable. The use of certain stylistic devices transmit not just a character, and allows you to look into his soul and convey what he feels.
On the other hand, the style of the author is prone to pun. This method is necessary not only to emphasize the humorous moments, but also to create a sense of mystery and innuendo. Using the features of the English language author to the reader opens a large space for imagination, as some dialogues have unfinished character and left in disbelief. It is for this reason that translation should not be literal, but rather the author, to convey not only the words, but the meaning of what was said.
Thus, the writer in his work comes primarily from the fact that the right to convey thoughts, feelings, truthfully reveal the inner world of the hero, realistically recreate the language and image.

[bookmark: _Toc434912936]

Bibliography
English literature:
1. "1997 Award Winners & Nominees". Worlds Without End. Retrieved 2009-07-25.
2. "2004 Award Winners & Nominees". Worlds Without End. Retrieved 2009-07-25.
3. Taylor, Ihsan. "New York Times bestseller list, 2 January 2011". Nytimes.com. Retrieved 2011-05-16.
4. Taylor, Ihsan. "New York Times bestseller list, 10 July 2011". Nytimes.com. Retrieved 2011-07-04.
5. "Coming Next Month". George R.R. Martin. February 13, 2013. Retrieved February 13, 2013.
6. Martin, George. "Frequently Asked Questions". Retrieved 2011-08-10.
7. Nathan, Lauren K. (November 10, 1996). "`Game of Thrones' fit for a king". The Associated Press.
8. Perry, Steve (October 13, 1996). "Writer leaves TV to create epic fantasy". The Oregonian.
9. Riskind, John S. (July 28, 1996). "Science Fiction & Fantasy". The Washington Post.
10. Eisenstein, Phyllis (August 11, 1996). "Near the frozen north, where dragons awaken". Chicago Sun-Times.
11. Prior, John (September 12, 1995). "Chilling 'Decline' a feminist vision of confrontation between the sexes". San Diego Union-Tribune.
Russian literature:
12. А.С. Джанумов Каламбур и его функционирование в двуязычной ситуации. Диссертация кандидата филологических наук. Москва, 1997 г.
13. Арнольд И.В. Лексикология современного английского языка. – М.: «Высшая школа», 2010.
14. Арнольд И.В. Стилистика. Современный английский язык. - М.: Просвещение, 2014. - 384 с.
15. Брандес М.П. Стилистика текста.- М.: Прогресс-Традиция ИНФРА-М, 2014. - 416 с.
16. Бреева Л.В., Бутенко А.А. Лексико-стилистические трансформации при переводе. - М.: Просвещение, 2011. - 215 с.
17. Вежбицкая А. Речевые акты. // Новое в зарубежной лингвистике. – М., «Прогресс», 2010. – Выпуск № 16.
18. Виноградов В.С. Введение в переводоведение (общие и лексические вопросы). - М.: Издательство института общего среднего образования РАО, 2011. - 470 с.
19. Галь Н.И. Слово живое и мертвое. Из опыта переводчика и редактора, М.: Сов. Писатель, 2011. - 241с.
20. Гальперин И.Р. Стилистика английского языка. - М.: Высшая школа, 2011. - 334.
21. Колесниченко С.А. Условия реализации стилистического приема игры слов в английском языке: Автореф. дис. на соиск. учен. степени канд. филол. наук. - Л., 2014 - 20с.
22. Кунин А.В. О переводе английских фразеологизмов в англо-русском фразеологическом словаре.- М.: Мост, 2011.- 320 с.
23. Мезенин С.М. Образные средства языка. - М., 2014 - 273с.
24. Н.А. Штырхунова Лингвистическая игра слов (каламбур) в английском языке и в русском переводе. Диссертация кандидата филологических наук. Москва, 2015 г.
25. Пелевина Н.Ф. Стилистический анализ художественного текста. - Л.: Просвещение, 2010. -270 с.
26. Скрeбнев Ю.М. Очeрк тeории стилистики: учеб. пособие для студентов и аспирантов филолог. специальностей. - Горький, 2015.
27. Якаменко Н.В. Игра слов в английском языке. - Киев, 2014 - 48с.
28. [bookmark: sdfootnote1sym]Лингвистический энциклопедический словарь // Под ред. Ярцевой В.Н. - М.:Советская энциклопедия, 1990.
29. Пелевина Н.Ф. Стилистический анализ художественного текста. - Л.: Просвещение, 2010. –с. 201.
30.  А.С. Джанумов Каламбур и его функционирование в двуязычной ситуации. Диссертация кандидата филологических наук. Москва, 1997 г.
31.  Брандес М.П. Стилистика текста.- М.: Прогресс-Традиция ИНФРА-М, 2014. – с. 211.
32. Арнольд И.В. Стилистика. Современный английский язык. - М.: Просвещение, 2014. – c. 122.
33.  Вежбицкая А. Речевые акты. // Новое в зарубежной лингвистике. – М., «Прогресс», 2010. – Выпуск № 16.
34.  Виноградов В.С. Введение в переводоведение (общие и лексические вопросы). - М.: Издательство института общего среднего образования РАО, 2011. – с. 165.
35.  Гальперин И.Р. Стилистика английского языка. - М.: Высшая школа, 2011. – с. 62.
36.  Мезенин С.М. Образные средства языка. - М., 2014 – с. 155.
37.  Колесниченко С.А. Условия реализации стилистического приема игры слов в английском языке: Автореф. дис. на соиск. учен. степени канд. филол. наук. - Л., 2014 – с. 11.
38.  Кунин А.В. О переводе английских фразеологизмов в англо-русском фразеологическом словаре.- М.: Мост, 2011.- с. 55. Якаменко Н.В. Игра слов в английском языке. - Киев, 2014 – с. 4.
39.  Арнольд И.В. Лексикология современного английского языка. – М.: «Высшая школа», 2010.
40.  Лингвистический энциклопедический словарь // Под ред. Ярцевой В.Н. - М.:Советская энциклопедия, 1990.
41.  Бреева Л.В., Бутенко А.А. Лексико-стилистические трансформации при переводе. - М.: Просвещение, 2011. – с. 93.
42.  Н.А. Штырхунова Лингвистическая игра слов (каламбур) в английском языке и в русском переводе. Диссертация кандидата филологических наук. Москва, 2015 г.
43.  Галь Н.И. Слово живое и мертвое. Из опыта переводчика и редактора, М.: Сов. Писатель, 2011. – с. 77.
44.  Скрeбнев Ю.М. Очeрк тeории стилистики: учеб. пособие для студентов и аспирантов филолог. специальностей. - Горький, 2015.
45.  "1997 Award Winners & Nominees". Worlds Without End. Retrieved 2009-07-25.
46.  "2004 Award Winners & Nominees". Worlds Without End. Retrieved 2009-07-25.
47.  Taylor, Ihsan. "New York Times bestseller list, 2 January 2011". Nytimes.com. Retrieved 2011-05-16.
48.  "Coming Next Month". George R.R. Martin. February 13, 2013. Retrieved February 13, 2013.
49.  Martin, George. "Frequently Asked Questions". Retrieved 2011-08-10.
50.  Nathan, Lauren K. (November 10, 1996). "`Game of Thrones' fit for a king". The Associated Press.

8

